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Johann Sebastian Bach 16s5-175

Italian Concerto in F major BWV 971

Italienisches Konzert F-Dur
Concerto italien en fz majeur

I [Allegro]
II. Andante
III. Presto

Partita No. 1 in B-flat major BWV 825

B-Dur - en si bémol majeur

L. Praeludium
II. Allemande

(6] III. Corrente

IV. Sarabande

V. Menuets I & II
(9] VL Giga

4:09
5:56
3:00

1:52
1:55
1:42
3:09
1:26
1:20

Partita No. 2 in C minor BWV 826

c-Moll - en ut mineur

I. Sinfonia. Grave Adagio - Andante
II. Allemande

III. Courante

IV. Sarabande

V. Rondeaux

5] VI. Capriccio

G =G =

4:12
3:15
1:49
2:36
1:36
1:49

Total Time 40:03
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Although the number of Johann Sebastian Bach’s musical compositions was
prodigious, only very few were published during his lifetime. Among those
was the Italian Concerto. The Concerto was in Part II of the Clavieriibung
and its title page stated that contained therein was “A Concerto after the
Italian Taste ... Composed for Music Lovers, to Refresh Their Spirits.” The
work was written for clavier and was included in a discussion of concertos
for solo instruments by a contemporary of Bach - the critic Johann Adolph
Scheibe.

In such concertos for solo instruments, particularly those for clavier,
Scheibe notes “... the basic structure is kept the same as in concertos for
many instruments. The bass and middle voices, which are added now and
then to fill out the texture, must represent the subordinate parts. And those
passages which above all form the essence of the concerto must be most
clearly differentiated from the rest. This can very well be done if, after the
principal idea of a fast or slow movement is concluded with a cadence, new
and distinct ideas enter and these in turn give way to the principal idea vary-
ing keys. By such means, a piece of this sort for one instrument becomes quite
similar to one for many instruments. There are some quite good concertos of
this kind, particularly those for clavier. But pre-eminent among published
musical works is a clavier concerto of which the author is the famous Bach
in Leipzig and which is in the key of F major. Since this piece is arranged in
the best possible fashion for this kind of work, I believe that it will doubtless
be familiar to all great composers and experienced clavier players, as well as
to amateurs of the clavier and music in general. Who is there who will not

admit that this clavier concerto is to be regarded as a perfect model of a well-
designed solo concerto?”

In 1731 Bach published six Partitas, known also as German Suites, writ-
ten for clavier and presented as the First Part of the Clavieriibung Bach called
this his opus primum even though numerous vocal works had preceded it.
The Partitas, Bach announced, consisted in “Preludes, Allemandes, Courantes,
Sarabandes, Gigues, Minuets, and other Galanteries” The Partitas were pub-
lished singly before they appeared in the Clavieriibung Partita No. 1 in B-flat
major first appeared in 1726. Partita No. 2 in C minor was first printed in
1727



